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Top center, left to right: Moderator George Boas, Frank Lloyd Wright, Kenneth Burke, Marcel Duchamp, Alfred Frankenstein, Robert 
Goldwater, Gregory Bateson, Mark Tobey, Andrew C. Ritchie, and Darius Milhaud. 


A NOTE ON THE WESTERN ROUND TABLE ON MODERN ART 


A glance at the list of distinguished artists, 
critics, scholars and scientists who were mem¬ 
bers of the Association’s Western Round Table 
on Modern Art would lead one to expect, as 
ihe outcome of the three-day conference, a 
valuable anthology of exceptionally well- 
informed opinion about the subject. This ex¬ 
pectation, as will be seen by Association mem¬ 
bers when the proceedings are published, was 
more than justified. For the participants not only 
contributed thoughts on modern art which had 
been considered by each of them in advance 
of the meeting, but also, through the cross¬ 
stimulation of notions introduced by authorities 


who approached common problems from dif¬ 
ferent directions, they generated new ideas 
which are the direct result of this meeting. 

When the latter event occurs in a formal dis¬ 
cussion, which is not often, the symposium is 
likely to become something of a landmark in 
the development of thought about human af¬ 
fairs. Symposia, as devices for the exchange of 
ideas about a given subject, have a long and 
fruitful history. But occasionally, especially 
when a fresh problem is considered, a fruitful 
outcome is delayed by searches for a suitable 
terminology, by the misapplication of outmod¬ 
ed systems of thought, by undue loquacity on 









George Boas (back to camera), Frank Lloyd Wright, Kenneth 
Burke, Marcel Duchamp, and Alfred Frankenstein. 


side-issues, by wasteful—if sometimes entertain¬ 
ing-histrionics, and even by shrewd attempts 
to sabotage conclusions that would interfere 
with surviving and long established interests. 
And yet, where a relatively unfamiliar subject 
is concerned, early failures may often be re¬ 
garded as necessary preliminaries to the suc¬ 
cessful advance of thought. Of the hundreds 
of symposia conducted since their popularity in 
Ancient Greece, records of relatively few suc¬ 
cessful ones have survived. But these few have 
been highly instrumental to the development of 
human knowledge. 

Recently, the numerous round tables on modern 
art with which New York has been favored 
have made skeptical all but the most patient 
followers of their proceedings. It must be kept 
in mind, however, that the subject of these dis¬ 
cussions is not static. It doesn't stand still for 
the convenience of sedentary investigators. It 
is not a closed issue that may be viewed in tran¬ 
quil retrospect. In a word, it is not academic. 
It has both familiar and unfamiliar aspects, and 
due to the latter the most rigorous inquiry must 
expect a wide margin of error in its probing 
for understanding. 

Compared with reports of the recent New York 
conferences on modern art, a review of the re¬ 
cording of The Western Round Table on Modern 
Art indicates a notable step forward. It is pos¬ 
sible that the published form of its proceedings 
may make one of the most memorable and 



Gregory Bateson, Mark Tobey and Andrew C. Ritchie. 

influential contributions to the art literature 
and thought of our period. In making this claim, 
however, it is well to remember that such an 
accomplishment might not have occurred with¬ 
out reference to the ground broken by its pred¬ 
ecessors. 

A significant basis of the San Francisco sympo¬ 
sium was the general acknowledgement that 
modern art is an open subject. It was not in¬ 
spected as if it were a dried specimen butterfly 
on the end of a pin, but rather observed as if 
it were a living creature in flight. Moreover, 
the observers themselves regarded their own 
perceptive attitudes as manifestations of a 
changing world. It was generally believed that 
culture—ours and others—may be seen as a 
process of change, and a number of partici¬ 
pants were apt to take modern art as a form 
of insight into its nature. 

It is perhaps in this fundamental acknowledge¬ 
ment that one may find the main feature which 
distinguished the Association’s symposium from 
most of its late predecessors. It was here that 
a measure of profound agreement was reached 
between the artist, the critic, the historian, the 
philosopher and the scientist. Each of them was 
keenly conscious of the challenge which such a 
view offered to inherited disciplines of thought 
and action in their respective fields. Again and 
again they found themselves being trapped by 
the persistent snares of the obsolete conven¬ 
tions in our cultural upbringing. But it was in 


The five photographs of The Western Round Table on Modern Art shown here were taken by William He/ck, student al the California 
School of Fine Arts. 







Darius Milhaud, George Boas, and Frank Lloyd Wright. 


the very excitement of such discoveries that 
confidence was gained in producing hints and 
formulations of fresh ideas. 

It took a little time for this excitement to ap¬ 
pear. The first two meetings, on Friday after¬ 
noon and evening, were occupied by the de¬ 
livery of more or less prepared statements and 
by a general sizing up of the total subject mat¬ 
ter to be considered. By Saturday afternoon 
the real ferment of ideas had begun. The ma¬ 
jority of the participants then elected to go on 
the next day with an unscheduled session, 
which was duly recorded along with the others. 
The proceedings are recorded on about twenty- 
five miles of wire, and the typed transcript, 
which is not completed at the time this note is 
being written, will run to approximately three 
hundred pages. All this will be carefully re¬ 
viewed, collated, and edited in consultation 
with all contributors, for publication in the 
fall. 



Left to right: Robert Goldwater and Gregory Bateson. 


The result of the high and serious resolve of its 
distinguished guests in this symposium should 
bring honor and distinction to the San Francisco 
Art Association and a full confirmation of the 
faith of its members in sponsoring the round 
table. 

-DOUGLAS MACAGY. 

LEGION SHOW OF 

ROUND TABLE PHOTOGRAPHS 

An exhibition of 60 photographs documenting 
The Western Round Table on Modern Art is 
currently being shown in the Terrace Room at 
the California Palace of the Legion of Honor 
and will continue through the month of May. 
It is the work of five C.S.F.A. students—William 
Heick and Albert Richter, assisted by Helen 
Howell, Bennie Chin and John Bertolino. There 
are many interesting candid action shots 
‘‘Around the Table” as well as pictures of the 
Open Session, the President’s dinner in honor 
of the participants, and of various personali¬ 
ties directly connected with the event. 


The City and County of San Francisco, on the recommendation of the San Francisco Art Commission, has 
granted $1,500 of city funds to join the San Francisco Art Association in underwriting the cost of The 
Western Round Table on Modern Art. 

This financial backing of a cultural project by the city places San Francisco among the few cities recorded 
in history as patrons of the arts. In ancient times Athens and later Rome actively sponsored the devel¬ 
opment of the arts. Paris later held that same distinction. 

We believe that the City of San Francisco proves its cultural maturity and willingness to lead in the 
cultural field by helping the San Francisco Art Association in this sincere effort to further the under¬ 
standing of contemporary art. 







SUMMER SESSION 1949 

The California School of Fine Arts will add two 
noted guest instructors to its faculiy during the 
forthcoming Summer Session July 5 to August 
12. Mark Rothko, distinguished American artist, 
who conducted courses here in the Summer of 
1947, will return. He will give a course in the 
philosophy and practice of contemporary 
painting for advanced students and a lecture 
series, “Views of Painting Today,’’ in which 
current thoughts of artists about their work 
will be illustrated through discussion and slides. 

Edward Weston, celebrated photographer, re¬ 
joins the faculty after a year’s absence and will 
conduct special classes at his Carmel studio as 
part of the photography department’s exten¬ 
sive summer program. 

Hassell Smith, who has been teaching for the 
past year at the University of Oregon in Eu¬ 
gene, will conduct a class in Landscape Painting 
three days weekly. Students will work with Mr. 
Smith on location near the school; class discus¬ 
sions will follow in the studio. 

Other regular faculty members who return to 
teach for the special six-week period will be: 
David Park, to instruct two Portrait Painting 
classes and one in Figure Drawing; Elmer Bis- 
choff, conducting two day courses in the Water- 
color medium exclusively, and an evening 
class in Design and Color; Edward Corbett, 
who will instruct a new introductory course, 
Oil Painting for Beginners; William Gaw, to 
conduct the session’s evening Painting classes 
in oil and watercolor; Clyfford Still, to teach 
Drawing and Composition and the daytime 
counterpart of Bischoff’s Design and Color 
class; Clay Spohn, Richard Diebenkorn and An¬ 
tonio Sotomayor, who will conduct Figure Com¬ 
position and Life Sketch classes; Ray Bertrand 
and Juliette Steele, to head the Lithography 
and Engraving Department; Ernest Mundt, who 


continues his successful Design Workshop class, 
and adds one in Sculpture; Milton Cavagnaro, 
conducting a basic course in Advertising Art 
which will include design, mediums for repro¬ 
duction, and lettering; Franz Bergmann, whose 
popular Jewelry Design class moves from eve¬ 
nings to two afternoons weekly; Whitney 
Atchley, to supervise both afternoon and eve¬ 
ning classes in Ceramics; and Sidney Peterson, 
who will offer an intensive Film Workshop 
course covering basic problems of motion pic¬ 
ture making and culminating in the production 
of a short film produced by students as a col¬ 
laborative project. 

The program for the photography department 
has been enlarged for the summer period and 
three separate courses are offered. The most 
extensive of these will include held trips to Car¬ 
mel under Mr. Weston’s guidance, in addition 
to instruction from Minor White and Frederick 
W. Quandt, Jr. The last two will also conduct 
laboratory and lecture classes on the School 
premises. A special series of lectures will be 
open to evening students. 

Concentrated in form, the summer program is 
nevertheless designed to have a wide appeal. 
Careful attention has been given to the needs 
of beginning students, and advanced students 
may select courses from an extensive list. Art¬ 
ists may find valuable confirmation of their 
ideas through working with their fellows from 
this and other parts of the country. 

* * * 

The San Francisco Art Association deeply re¬ 
grets the recent passing of three of its mem¬ 
bers*. Mr. John F. Greathead, artist member; 
Mrs. Francina Terebova, artist member,* and 
Miss Adelaide McColgan, lay member. 





THE SAN FRANCISCO ART 
ASSOCIATION WELCOMES THE 
FOLLOWING NEW MEMBERS: 

Artist Members: Robert Bach, Eleanor Bates, Jon Cornin, 
Charles G. Farr, William Lyle Finch, Samuel L. Francis, 
Jorge Goya, Ellwood Graham, Meta C. Hendel, Walter 
Landor, Lee Mullican, Stefan A. Novak, Elsie Lower 
Pomeroy, Florence G. Rossi, and Rudolph Schaeffer. 

Associate Artist Members: Pauline E. Abell, Jeremy And¬ 
erson, Louise Baciocco, Robert C. Bentley, Joy Cain, 
Ruth L. Cleveland, Claire David, Lillian S. Edwards, 
Parker Edwards, William S. Huberich, Sidnee Livingston, 
Mary Elizabeth Lyman, Francis Main, Basil Marros, 
Charles R. McKnew, Peggy Strong, Paul Leland Thomp¬ 
son, and Robert Westerberg. 

Lay Members: Elsa M. Baker, Lillian L. Berggruen, Arci 
Bianchi, John S. Bolles, Florence Noyes Carleton, Flora 
Bell Cheffins, Mrs. Arthur J. Cohen, Dr. Glenn Craig, Ar¬ 
thur L. Dahl, Jr., Christian de Guigne III, Mrs. Arthur 
Dunne, Mrs. Peter Folger, Mrs. Horace Gray, Mrs. Elystus 
L. Hayes, Henry M. Isaacs, Mr. and Mrs. John Kelly, 
Mr. and Mrs. Fred Langhorst, Mortimer C. Leventritt, 
Mrs. A. Douglas McBryde, Jay D. McEvoy, Mrs. Chauncey 
McKeever, Mrs. F. W. McNear, Harry L. Marshall, Mrs. 
Robert W. Miller, Mr. and Mrs. V. C. Morris, Mrs. Don¬ 
ald L. Ross, Mrs. Lester L. Roth, Mrs. Henry P. Russell, 
Bernard J. Sabaroff, Gordon Scott, Mrs. Marie Sigall, Mr. 
and Mrs. Henry Sinton, Paul C. Smith, Mrs. Ralph Soto- 
Hall, Mrs. Edward B. Stanwood, Genevieve Norvell Svane, 
Mr. and Mrs. Joseph Thompson, Mrs. Nion Tucker, Mrs. 
Richard Walker, and the office of Wurster, Bernardi and 
Emmons. 

ADALINE KENT SHOW IN NEW YORK 

An exhibition of sculpture by Adaline Kent, artist mem¬ 
ber of S.F.A.A. and also a member of the Board of Di¬ 
rectors, is being shown from May 10th to May 28th at 
the Betty Parsons Gallery, 15 East 57th St., New York City. 

MACAGY LECTURES 
IN VANCOUVER, B. C. 

At the invitation of the Vancouver Art Gallery, Douglas 
MacAgy, director of the California School of Fine Arts, 
flew to Vancouver, B. C. during the Easter vacation period 
to give two lectures, "The Significance of the Old Mas¬ 
ters Today” and “Modern Art and the Physical Sciences.” 

DORR BOTHWELL AWARDED 
ROSENBERG FELLOWSHIP 

The Board of Directors of the Art Association has an¬ 
nounced that Dorr Bothwell has been awarded the 1949 
Abraham Rosenberg Traveling Fellowship. Miss Bothwell, 


who received much of her early training at the California 
School of Fine Arts and later returned to join its faculty, 
is at the moment en route to France where she will make 
an intensive study of sculpture of the Middle Ages. Upon 
completion of this study which will take the greater part 
of a year, she plans to do a series of paintings which, 
in her words, “express in my own idiom something of that 
spiritual unity which is the inner core of works of that 
period.” 

The Fellowship, bequeathed by the late Abraham Rosen¬ 
berg to assist artists of exceptional qualifications who wish 
extended study in their field, is intended for special re¬ 
search abroad. It carries a stipend of $1,500 for a year’s 
period. 

Dorr Bothwell, artist member of the Association, is known 
throughout the Bay Area as well as in the east for her 
work in oil, gouache and silk screen, and for her accom¬ 
plishments in the field of commercial design. Formerly as¬ 
sociated with Dorothy Wright Liebes, Miss Bothwell has 
designed numerous textiles and wall papers which can be 
found throughout the country. She has exhibited in mu¬ 
seums and galleries along the west and east coasts and 
is winner of several prizes in S. F. A. A. Annuals and na¬ 
tional exhibitions. 

ADDISON GALLERY PURCHASES 
FALKENSTEIN SCULPTURE 

The Addison Gallery of American Art at Andover, Mas¬ 
sachusetts, has just purchased a plastic sculpture, “Seed 
Dispersal” which is the work of artist member Claire 
Falkenstein. This two side carving is of green blue 
transparent plastic. It won the Artists’ Fund Prize in the 
S.F.A.A. Painting and Sculpture Annual of 1947, and last 
year it was shown at the American Abstract Artists' An¬ 
nual in New York. This year it was shown at the Addison 
Gallery show, “The Material and the Immaterial,” which 
was limited entirely to plastics. 



"Seed Dispersal," plastic sculpture by Claire Falkenstein. 


The Bulletin is published monthly by the San Francisco Art Association 


Editor , ELISE EILERS 
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